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they may have written for the violin? IIidden treasures 
may thus be brought to light. And I assure such com- 
posers of my best co-operation in realising their ideals in 
return for their co-operation with mine.-Yours, &c., 

'Inveresk,' Cheltenham. MARIE HALL. 
January 15, 1921. 

[We gladly print Miss Marie Hall's letter. At the same 
time we cannot agree with her suggestion that there is any 
difficulty in making acquaintance with modern British 
works. The musical press during the past few years has 
given ample information in the shape of articles and reviews; 
there are publishers' advertisements, lists, and public 
sales-rooms, to say nothing of the substantial catalogue of 
over 300 pages issued by the British Music Society.- 
ED., M.T.] 

'MUSIC AT THE CINEMA' 
SIR,-With regard to Mr. Salnion's article in your 

December issue, I should like to raise a point which has 
evidently escaped his notice, but which seems to me of 
considerable importance. 

It is perfectly true that a great deal of 'good' music is 
being played, and often extremely well-played, in many of 
the cinema theatres, but some of us who are interested in 
i Musical Appreciation' in schools are constantly coming up 
against a result of the association of music with pictures 
which leads us to question your contributor's main conclusion. 
We observe a growing tendency to describe in terms of 'the 
pictures' the effect of any piece of music which has just 
been performsd. 'It suggests cow-boys,' 'It is like a train 
going over a precipice,' are examples of the kind of answer 
one sometimes gets on attempting, by means of questioning, 
to find out whether the mool of a composition has been felt. 
It would seem, therefore, that there is a great danger of 
children collecting a store of utterly false ideas with regard 
to the music they hear, through its association with certain 
types of pictures. The ultimate result of this will be that 
they will become absolutely incapable of appreciating pure 
music as such to the end of their days. 

I have heard (on the Continent, it is true) parts of the 
' Fidelio ' Overture used to accompany a picture on the level 
of fourth-rate melodrama, a fact which leads one seriously 
to doubt the merit which Mr. Salmon sees in the use of 
'good ' music at the cinemas. 

Probably the ideal musical accompaniment to pictures 
would be an improvised one. Any proprietor wishing to 
cater for those who 'do not go for the pictures at all,' but 
for the music, might arrange purely musical interludes, 
which could be enjoyed without distraction. 

Query. Is it possible to look at the pictures on the screen, 
and really appreciate the accompanying music at the same 
time? If so, why bother about 'Musical Appreciation' 
classes. 

It would be interesting to hear the views of other readers 
on this subject.-Yours, &c., A. FORBES MILNE. 

Berkhamsted School, 
Herts. 

IT WAS READ, NOT REED 
SIR,-In your January issue there appeared a report of a 

concert at Hastings where the Beethoven Concerto was 
played, with Julian Clifford's Orchestra. The name of the 
soloist was given as Mr. W. H. Reed. May I point out 
that this was an error? It was not the talented leader of the 
London Symphony Orchestra, but Mr. William J. Read, of 
Eastbourne, who was the executant on that occasion. 

This gentleman was a scholarship holder of the Royal 
College of Music, and was the leader and deputy conductor 
under Mr. Tas of the Duke of Devonshire's private 
orchestra during the latter part of its existence. 

It is to be regretted that the similarity of these names 
has on several occasions led to mistakes.-\ours, &c., 

29, Edridge Road, Croydon. F. J. COOPER. 
January 10, ]92I. 
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iixty pears BOo 
From the 1fuisical Times of February, I861 

TO CORRESPONDENTS 
A Young Professional, whose object is to ascertain how 

he may set about acquiring 'a thorough knowledge of 
thorough bass, theory, and all that is necessary to make a 
perfect musician and composer,' is advised to place himself at 
once with a master capable of teaching him. If he requires 
books, he will find that Catel's 'Treatise on Harmony,' and 
Albrechtsberger's 'Thorough Bass,' contain all he can 
desire to know. 

Bow.--On Tuesday evening, January 15, a lecture was 
delivered in Salem Chapel, Bow Road, on 'Handel,' by 
Mr. Frederick Bridge, assisted by a choir of fifty voices, 
who sang several of the illustrious composer's choruses with 
great precision, under the direction of the lecturer. 
Mr. John Lloyd presided at the organ. 

CAPE TowN.-The Cape Town Choral Society continues 
to show an improvement, both in numbers and in musical 
performances. The Society has now thirty-five effective, 
and eighteen honorary members. They have lately given a 
concert, which proved very attractive, and was well attended 
by the lovers of music in Cape Town. 

WEY MOUTH.-A popular concert, at popular prices, was 
given in this town on December 28, by Mr. Ricardo Linter, 
when the programme consisted of a selection of classical 
music from the works of Handel, Mozart, Beethoven, 
Mendelssohn, and Weber. A new feature was introduced, 
consisting of a short description of the origin, and other 
interesting facts relating to the compositions, read ly 
Mr. Rowland Brown. 

K ISS ME QUICK POLKA, by L. WILLIAMS 
(illustrated). Price 3s. 

IN TI1E GROVE I'LL MEET THEE THIEN, 
Vocal Duet. Poetry by CARPENTER, Music by 

S. GLOVER. Price 2s. 
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T. CROGER'S NEW PATENT EI)UCATIONAI 
TRANSPOSING METALLIC HARMONICONS 

Any gentleman who can make a case, may be supplied 
with the notes by themselves, at 6d. each, all marked and 
tuned ready for use. A set of notes (namely, 43) for a 
3 octave, double row, will make a parcel 6 inches long, by 
I inches square, weighing 8~ pounds, so that the bulk and 
weight of any number can easily be calculated, and the expense 
of carriage to any part of the world ascertained. This is well 
worthy the attention of persons going abroad, or sending 
goods to various parts. An immense number of T. Croger's 
patent notes have been manufactured for this purpose, and 
a ready sale is found for them, because illustrations are given 
with each set, showing entirely how to make the 
instruments, which any person can accomplish. 

N.B.-Merchants, Shippers, Captains, and Emigrants 
will find these Instruments very excellent for a sea voyage 
or for exportation, because the notes are not at all affected 
by the variation of climate; they always remain perfectly in 
tune, and cannot be broken or destroyed. 

FOLDING METALLIC ITARMONICONS 
Having (when shut) the appearance of a mahogany 

writing-desk, and (when open) .... suitable for the 
parlour, sideboard, &c. 

ROWING OLD. Ballad by BETA (suitable for a 
Contralto or'Bass voice). Price 2s. 
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INCORPORATED SOCIETY OF MUSICIANS 
The Thirty-first Annual Conference was a notable success 

in manv wavs. Nothing less than a full report can 
do justice to the various addresses and discussions, and we 
regret that we have not the necessary space for such a 
report. Fortunately the Conference received a good deal of 
attention in the daily press, and the substance of the 
addresses of Sir Hlugh Allen and Professors Donald Tovey 
and A. Henderson appeared in the Musical News and 
Herald of January 15. 
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